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* in assenza di testo, la musica viene cantata con 'u', imitando il suono di spiriti o fantasmi
* gswhen there is no written text, music is sung with "oo", imitating the sound of spirits or ghosts
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* da batt. 19 a batt. 22: sguardo severo, se possibile rivolti verso il pubblico/

* from bar 19 to 22: stern look, facing the public if possible
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* ]a solista puo staccarsi dal gruppo, avanzare liberamente verso il pubblico £ cantare guardando versol'alto (rientra nelle pause successive)/
* the soloist can move away from the group, move forward freely towards the audience and sing looking upwards, (she returns during the rests)
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Le voci femminili si allontanano lentamente da quelle maschili camminando verso i lati della platea (o navaté laterali di una chiesa)/
The female voices slowly move away from the male voices walking towards the sides of the stalls (or side gisles of a church).
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Performance notes:

Choir arrangement options

B1 B2

T1 T2

Al A2
§1 a2

This arrangement allows the male voices to be grouped in the centre for greater cohesion,
and also favours the '"stereophonic" effect of the. female <voices (floating souls)
who converse in pairs.

In the score some small dramaturgical indications are suggested that can be enriched at will
by the choir conductor; communicating also. through facial expressions will be of
fundamental importance: the intent i§ to evoke in theé spectators the emotions and anxieties
that Dante himself feels in the presence of Charon's fiery eyes.

The dramaturgical indications are often indicated near the dynamics or written in boxes
where more articulated:

example 1
cresc. in un urlo di terrore (crescendo to a scream of terror)

example 2
la solista puo staccarsi dal gruppo, avanzare liberamente verso il pubblico e cantare guardando verso l'alto/
the soloist can move away from the group; move forward freely towards the audience and sing looking upwards

Legend:

II: |I \/\/\ Continue repeating

N Recitato, no tempo, start freely and

j continue ad lbitum

pp mormorando ad lib. { c e )

Aleatory box, improvise ad libitum
— . . .
= 2o ' using the indicated notes
(00)
I?O‘O'h'??'”b' Slowly switch from one vowel to another to

ire »a»0>u obtrain overtone



Original text:

Divina Comme
Inferno - Canto III
vv. 82 - 93

Ed ecco verso noi
un vecchio, bianco per a
gridando: " 1, ani



